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Aaron Marcus, kinesthetic drawing, 1974 
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Aaron Marcus, untitled concrete poetry, c. 1970 
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Aaron Marcus, mark metamorphosis drawing, 1974 
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Aaron Marcus, Search For Meaning, 1972 



Aaron Marcus, computer generated visual language, 1977 

















Aaron Marcus, Soft Where, Inc., Vol. 1, 1975 
Aaron Marcus, Directions for Genesis 1 and 2, 1973 
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Directions for Genesis 1 and 2 
A Ritual Chant by Aaron Marcus 
0 1973 


Assemble 26 people where day 
and night meet, where earth, 
sky, water, and fire meet. 

Facing a center, 24 people form 
a circle standing or sitting within 
touching distance (extra people 
are in single file in back of these 
24 people and also face the center). 
Number 24 is at the north, 12 
at the south, 6 at the east, and 18 
at the west. 

Number 25 is near the center 
facing east. The 26th person, the 
Time r, is near the center facing 
west. Both are along the east-west 
axis. 

Number 25 selects a high note and 
an octave lower a low note. They 
should be comfortable and 


resonant. The low note is sung as 
BA, as in 'baw'; the high note is 
sung as ME, as in 'meet'. 

Each of the 25 persons (or extra 
people in a radial line) finds the 
appropriate concentric band in 
the time chart, beginning with 
Number 1 near the center of the 
chart. Empty spaces indicate 
silence. Filled spaces represent 
sound. A short breath may be 
taken between continued spaces. 

The Timer will clap every 5 seconds 
(this may be determined by the 
rhythm of slow breathing) for the 
first time through the sequence 
of 7 days and every 1 second (this 
may be determined by the rhythm 
of heartbeats) for the second time 
through the sequence. Each clap 


signals to the 25 people the begin- 
ning of a new time-space, and 
each person should begin to chant 
or to be silent according to the 
chart. The syllables should be 
alternated each time-space that 
a person is to sing. The person 
should begin by first singing the 
low or high note according to 
whether the person is male or 
female. 

The chart sequence beginsat 6 pm 
Saturday evening on the chart and 
all singing ends at 6 pm Friday 
evening. During all of Saturday, 
the Timer will continue to clap 
the time intervals. With a little 
practice and a moment of silence 
before each of the two sequences, 
begin... 





Aaron Marcus, Evolving Gravity, 1972/74 
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Aaron Marcus, Urbane Nova, 1972/74 




Aaron Marcus, Symbolic Construction, c. 1971-72 
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Aaron Marcus, Symbolic Construction, c. 1971-72 
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Aaron Marcus, Symbolic Construction, c. 1971-72 





